
Bringing to light the whole range ofthe shakuhachi repertory handed

down at the PIIyOatti Temple in Kyoto

Shakuhachi music had been handed down for many centuries at thc My5atti temple(alsO knOwn as

Kyoreizan)in Kyoto,but the disbandin3 0f the Fuke sect in 1871 、vas accompanied by closure of this

temple、vhere the sect was based

Katsuura Sh5zan received transmission of the pieces associated with the My5anJi in thc course of his

study with Ozaki Shinw5,a monk at the templc who had himself acquired the ft11l MyOatti repertOry.

Sh5zan brought together aH 63 picces in thc Myδ atti rcpCrtOry tOお rm the My5an Shinp5 school of

shakuhachi,onc streanl of、vhich、vas then handed on to Sakai Chikuδ  and his son Sakai Sh5d5

Sakai Sh5d5 is at present the only shakuhachi performcr able to perfonn the fl11l rcpelloッ ofthe My5an

Shinp5 school and is thus ablc to throw light on an thc music handed down priorto 1871 atthe My5atti.

This comprehensivc anthology is intended to claritt in its entirety thc repertory handed down at the

MyOatti temple in Kyoto that represents thc original source of classical shakuhachi music lt consists of

eleven CDs fcaturing outstanding performances by Sakai Sh5d5 of the cormplete rcpcrtory of 63 pieces

including 24 pieces classi■ ed as(sccret pieces'(カ プリοたν)WhOSe transmission outside the temple was

originally prohibited,along with the traditional notation of all the pieces This is an invaluable resource

that、vill surcly comc to constitute onc ofthc kcy lnaterials and trcasurcs in the、 vorld ofthe shakuhachi

lt is highly unusual to make public thc、 vhole range of picccs and performance techniqucs associated

、vith a school rooted hitherto on thc principles of oral translllisslon Sakai Sh5d5 has bccn highly

conccrned that this precious tradition、 vill become extinct when he passes away unless measurcs arc taken

to prcscrve it ln responsc to his concems,、ve are now proud to be able to present for the nrst tilllc a rich

and comprehensive panorama ofthe shakuhachi music associated with the My5all」 i temple in the forlln of

CI)s fcaturing Sakai Sh5do's superb perfornling tcchniquc along、 /ith notation ofthe lllusic prepared in the

nnest detail.

Extensive use of analysis,classiication and interpretation of early examples of notation carried out

jointly over many ycars by Sakai Sh5do togetller with Sagara Yoshiyuki,scholar ofthe My5an Shinpδ

l霧1議輩l轟蹴l凛:凛蠍iぶ‖i撃y::駐u講器1軍冨写1蠍 |ツ稚



1.An unprecedcntcd largc― scale pr● ect featuring

pcrformanccs of a11 63 picccs in thc Ⅳly5an

Shinpδ school,including thc 24/1ノ ″οたιちtOgcthcr

wih nota● on"/71ο―″でッα)Of allthc music

2.ThC pro」 cct has becn supcrviscd by Sakai Sh5d5,

hcad of thc Chikuho school of shakuhachi,

togcthcr、vith Sagara Yoshiyuki, scholar of thc

My5an Shinp5 school Thc cnd product is based

on thc results of rcscarch and intcrprctation by

these two illustrious specialists in thcir icld,

cxtcnding from analysis and interpretation of

abstruse carly notation that has hithcrto bccn

considcrcd undecipherable to naming and rcadings

ofthc titlcs ofthc music uscd in this anthology

3.ThC CDs feature pcrformanccs of all the picccs in
thc repertory givcn by Sakai Sh5d5,head of thc

Chikuho school of shakuhachi

4.The music is notated cn“ rcサ in accOrdancc with thc/7r―

770-ll― a la nOtation systcm by Sakai Sh5d5,hcad of thc

Chikuho school of shakuhachi,、 vho is thc only pcrson

currcntly capablc of transmitting the music in this form.

The notation is casy to rcad and includcs indications of

dynanlics and durations(Scc ngurc)

5.ThC Scparatc commcntary volumc includcs a dctailcd
colnlllentary on thc music by Sagara Yoshiyuki,tablcs

showing thc lincagc of shakuhachi transmission, and

nota● on compaHng thcルーカο―〃―′ザα syStem wih the“ ―おν
″ι―ι/7ノ systcm A summa,of thc contcnt is attachcd for thc

bcncflt ofperformcrs and rcscarchers outside」 apan

6.ThC notation has bccn produced by the omcc ofthc hcad
of the Chikuho school of shakuhachi and is of incstilnablc

valuc in that this is thc flrst tilne the music has bcen madc

publicly available outsidc the sphere of direct rnaste← pupil

transmission.Thc notation contains watermarks indicating

that copying is prohibited

Examples of notation

Thc ngurc on thc lcft prcscnts a comparison

bet、 vccn thc traditional notation as used

by Ozaki Shinryδ and the notation by
Sakai Sh5dO employed in this anthology

Lctters of thc alphabct arc uscd to indicatc

the corrcsponding passagcs in thc two

cxamplcs Thorough efforts havc becn
madc to cnsurc that musical paramctcrs

such as dynamics and durations can
bc casily asccrtaincd at a glancc in thc

notation by Sakai Shδ d5

Thc conllnentary also includes a table

compaHng thc/レ カο―″―
`ッ
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Notaton by Sakai ShOdo

Notation by Ozakl Shlnryo
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田Shin MukalJl

硼1辮:誂::「正ぶliyOrd
According to notat on by Ozaki Shlnry5
Performed on l,り θκ″8,υ,shakuhach made by
KOno Gyokusui Ⅱ(`Genmyo' )

囲 Shin Kyorei

珊1獣暑:粘:,11ぶ liyOrd
According tO notat on by Ozaki Shinryo
Performed on l,り a々″8、n shakuhachi made by
KOno GyOkusui Ⅱ (`Genmyo )

日 Shin Kok置

mlま任:誂::「正鳥llyOrd
According tO notat on by Ozaki Shlnry5
Performed on l,り θκυ 8 so3 shakuhachi made by
KOno Gyokusui Ⅱ(`Genmyo' )

田Gy5 Mukatti

ml辮:喘ぶ嘔iき腑°rd
According lo notat on by Katsuura ShOzan
Perわ rmed on l,うaり 9 sψ,shakuhach iinashヽ made by
KOno Gyokusui ll( 'KyOra  )

2 Gy5 1"orei

ml:識誂鳥¶ifi詰ざ°rd
According to notation by Katsuura Shozan
Performed on l shaku 9、 nshakuhach tinash、 made by
KOno Gyokusul I(.KyOrar)

B Gy5 Kok通

ml:鮮ね粘ぶ¶if「脚°rd
According to notation by Katsuura ShOzan
Performed on l shakυ 9、nshakuhach tinashへ made by
KOno Gyokusui Ⅱ(.KyOrar)

□s5171ukal」 1

ml:識誂:,R'Sankyrd
According to notation by Ozaki ShinryO
PerOrmed On l,ウ aり 8 sυ ,shakuhach JInaSれ mヽade by
Kono Gyokusui lI(`Kyosh n )

日S51けOrei

ml:離ね誅::R'Sankyord
According to notation by Ozakl ShinryO
Performed on l,つ夕″′8,υ7Shakuhachレクηy,ぅ made by
KOno Gyokusul Ⅱ('KyOshin' )

6S5Koki

mR柵:吼::R'SankyOrd
Accordlng tO notat on by Ozakl Shinry5
Performed on l,つθ′υ8sψ,shakuhach iinaSい mヽade by
KOno Gyokusui Ⅱ( `Kyoshin' )

田Sh5k5mon
llly5an ShinplD‐ ryi
Accordlng to notation by Ozaki ShinryO
Performed on l,う夕

“

υ8sク,shakuhach uinaShう made by
KOno Gyokusul Ⅱ(`ObOrOzukr)

2 Sangemon
卜Iyllan Shinp5・ ryll

According lo notation by Ozaki Shlnry5
PerOrmed On l shaku 8,″ ,shakuhach jinash、made by
KOno Gyokusui Ⅱ( `ObOrozuk  )

日Sanya‐nO_kyoku
Authentic NIyllan Shinp5‐ ryi
According to notat on by Katsuura ShOzan
Performed on l,り a“υ9sunshakuhach oinashう made by
KOno Gyokusul 口 (.KokO. )

四Kugy5‐ no‐ onkyoku
NIy5an Shinp5‐ ryi hikyoku,
composed by」ikaku Daishi(Ennin)
According tO notat on by Katsuura ShOzan
Performed on l,りひ

“

″8s´?shakunach JinaShヽ made by
KOno Gyokusui Ⅱ(`KyOshin' )

日 Kuy5‐ no‐ onkyoku

躙 s甜智:記lltt」鏃IkEnH→
According lo notation by Katsuura ShOzan
Performed on l,り♂7υ 8sun shakuhach 」inaSれ

')made byKono Gyokusui ll(.Kyoshin. )

6 Shinseki‐ reih5
NIy5an Shinp5‐ ryll hikyoku

According tO notat on by Katsuura ShOzan
Performed on l,り a々υ8渕nshakuhach iinaShヽ made by
KOno Gyokusui Ⅱ(.KyOsh n )

口 NIuchi_nO‐ kyoku
NIylDan Shinp5‐ ryi
According tO notation by 02aki Shlnry6

(Goeika section diiers from the version of
Katsuura ShOzan)
PerOrmed On l,り α毎8s″,shakuhacn tinashぅ made by
KOno Gyokusui Ⅱ(.ObOrozuk )

田 Tehodoki reih5
My5an Shinp5‐ ryi
According tO notation by Ozaki Shlnry6
PerOrmed On l,り a々υ8∫υ?shakuhach=inaShヽ made by
KOno Gyokusui ll('ObOrozuk )

2 Kanshinii

漁:讐諄FsR瀧 :lh掏綺lb phces
According tO notation by Ozaki Shinry5
PerOrmed On l,り aり 8∫ν,shakuhach」inaShi)made by

KOno Gyokusui Ⅱ( `KyOshin' )

日NIukakoku

Mき:ll計lWttR麟麟計。ku pた Ces

According to notat on by Ozaki Shlnryo
Performed on l,々 a々″8 sunshakuhach tinaShへ made by
KOno Gyokusui ll(`KyOsh n )

四 YOshiya Reih5
ⅣIy5an Shinp5‐ rytl

Accordlng to notation by Ozakl Shlnry6
Performed on l shより 8 sun shakuhachi made by
KOno Gyokusui I ( `Ro8yoku' )

日 Hachigaeshi
卜Iyllan Shinp5-ryi
Accordlng tO notation by Ozaki ShinryO
Performed on l shaku 8 sun shakuhach ==naSヽ mヽade by
KOno Gyokusul Ⅱ(`KyOsh n )

固 HOnkyoku‐ ch5shi
卜Iy5an Shinp5‐ ryi
According to notation by Katsuura Shozan
Performed on l shaku 8,υつshakuhach made by
KOno Gyokusui Ⅱ(`Genmyo )

口NIurasaki reih5‐ no‐kyoku
NIyδ an Shinp5‐ryi,composed by
Zen master lkkyi
According to notation by Sano TOkal
Performed on l,り a“υ7測n shakuhach made by
KOno Gyokusui I (`ReirO' )

B Ginry5 kOki
NIy5an Shinp5‐ ryi
According to notation by Katsuura Shozan
Periormed on l sり aイ″9∫ ,́shakuhach Jinashヽ made by
KOno Gyokusui Ⅲ(Kok己  )

田Shika‐ nO‐t5ne kyoku
Iヽy5an Shinp5‐ ryll separate lineage hikyoku

According tO notat on by Ozakl Shinry5
Perlormed on l shaku 8 s´ ,shakuhach JinaShへmade by
KOno Gyokusui ll( KyOshin' )

2 TakiOtOshi
NIy5an Shinp5‐ ryi
According tO notat on by Ozakl ShinryO
Performed on 1 9り a“υ8smshakuhach iinaSいヽ made by
KOno Gyokusui Ⅱ( 'KyOshin' )

B ObOrOzukiyo
卜Iytlan Shinp5-ryi

According tO notation by Ozakl ShinryO
Performed on l shaku 8 sυ ,shakuhach iinaShiヽ made by
KOno Gyokusui ll( ObOr02Uk  )

四 Tsuru‐ nO_sugOmori[II
NIy5an Shinp5‐ ryi hikyoku
Accordlng lo notation by Ozaki ShlnryO
Dlfferent plece from‖ neage of Katsuura ShOzan
Performed on l,り ,マυ8sυρ shakuhach made by
KOno Gyokusu Ⅱ('Genmyo )

日 Tsuru‐ no‐ sugOmori III]
NIy5an ShinplD‐ ryi honkyoku hikyoku
According to notat on by Katsuura Sh6zan
Dlfferent plece from lineage of Ozaki Shlnry5
performed on l,り a“υ8sυつshakuhach made by
KOno Gyokusui Ⅱ ( .RogyOku' )

□I Sagarlha― no―kyoku
NIy5an Shinp5‐ ryi
According 10 notation by Katsuura Shozan
Performed on l,つ♂

“

υ8sυ,shakuhach JinaShへmade by
KOno Gyokllsui Ⅱ(`ObOro2uk「  )

2 Azuma‐ no―kyoku
ⅣIyclan Shinp5‐ ryi
According to notation by Katsuura ShOzan
Performed on l,う aり 3 sυ 7 Shakuhach Jinashへ made by
Kono GyOkusui Ⅱ( ObOrOzuk  )

B HOkkOku reibo
NIyllan Shinp5‐ ryll

According tO notat on by Katsuura Shozan,
also knoヽ ″n as Topplki
Performed on 1 9り a々υ6sun shakuhach made by
KOno Gyokusul Ⅱ(`Unshin' )
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四 Koch5‐ no‐kyoku
My5an Shinp5‐ ryi hikyoku
According to notation by Ozaki ShinryO
Performed on 1 3り a々υ8,υ?shakuhachi made by
KOno Gyokusu Ⅱ (`Genmyo' )

日 Hime_matsuri
My5an Shinp5‐ ryi
Accordlng tO notation by Ozaki ShinryO
Performed on l shaku 8 sυ,shakuhach JinaSれ mヽade by
KOno Gyokusui ll(`ObOrozukr)

日Kaik5 shirnone ritsu‐ no‐kyoku
ⅣIy5an Shinp5‐ ryi
According to notation by Ozaki ShinryO
Performed on l,り諸υ9sψ7 Shakuhach t'nashへ made by
KOno Gyokusui ll(`KokO )

口Shishi_Odori
ⅣIy5an Shinp5‐ ryi
Accordlng to notation by Ozaki ShinryO
Performed on l,り a々υ8sunshakuhach JinaShヽ made by
KOno Gyokusui Ⅱ(.KyOsh n')

B Rokudan■ lshi
ⅣIy5an Shinp5‐ ryi
Accordlng tO notation by Ozaki Shinryo
Periormed on l,り ,′υ8∫υ7Shakuhach Jinasれ 、made by
KOno Gyokusu Ⅱ(`ObOrozuk「 )

D TOyO_no‐akita
ⅣIy5an Shinp5‐ ryi
Accordlng tO notation by Ozaki Shlnryo
Perlormed on l,り a″υ8`″,shakuhach JinaShへmade by
KOno Gyokusui Ⅱ(.ObOrOzuk )

田 sakalJlshi
NIy5an Shinp5‐ ryi
Accordlng to notatlon by Ozaki ShlnryO
Performed On l,り ,“υ8,υ,shakuhach JinaShへ rrade by

KOno Gyokusul Ⅱ( `ObOroztlk' )

田Nanshi kowakare― no―kyoku

Xl認:fT∫L謂叢憮搬'

According lo notation by Ozakl Shlnryo
Periormed on 2 shakむ lsク,shakuhach iinashへmade by
KOno Gyokusui Ⅱ('Mesh n )

2 Kangetsu‐ no―kyoku

鵠瑠&灘智鴨予:鮒鍮 i

Accordlng tO notation by Katsuura ShOzan
Performed on l,り″

`υ

8、nshakuhach iinaShヽ made by
Kono Gyokusui Ⅱ(`KyOsh n')

B Daini Kangetsu‐ no‐kyoku

M器よ甜守路1鮒鍮 i

Accordlng to notation by Katsuura Shδ zan
Performed on l,り泳υ9、nshakuhach 」inashへ made by
KOno Gyokusui Ⅱ(.Kyora')

田 Reibo‐ no‐kyoku
llly5an Shinp5‐ ryi
According to notat on by Katsuura Shozan
Performed on l夕 ,a々υ8sun shakuhach made by
Kono Gyokusu Ⅱ(`Genmyo )

2 Renbo‐nagashi(Shidan Renbo‐ nagashi)

NIIy5an Shinp5‐ ryi
Accord ng 10 notat on by Katsuura Shozan,`perlormed

when he was aclve as a komuso attached to the

Myoan Temde'
Perfolmed on l sり a々υ9、嘘 shakuhach Jinashへ made by
KOno Gyokusul Ш(`Koko )

B Renbo‐ nagashi
NIy5an Shinp5-ryi
According to notation by Ozaki Shinry5
Performed on l,り a々υ8、nshakuhach``naShヽ made by
KOno Gyokusui Ⅱ(.Kyosh n')

ZI Yoshiya‐ renbo
NIy5an Shinp5‐ ryi
According to notation by Ozaki ShinryO
PerOrmed On l shakじ 8`“ヮshakuhach tinaSれ mヽade by
KOno Gyokusui■ (`ObOr02ukr)

B Naniwaraku(3)
NIy5an Shinp5‐ryi,
Five Pieccs Based on Ancient卜 Iusic,hikyoku

Accordlng to notation by 02aki Shinry6
Performed on 1 9り a々″6 sun shakuhach made by
KOno Gyokusul■ ( .Unshin' )

四Etenraku(4)
lllyδ an Shinp5‐ ryi,
Five Pieces Based on Ancientゝ Iusic,hikyoku

Accordlng tO notation by Ozaki ShinryO
Performed on l,わ ′たυ6sψつshakuhachi made by
KOno GyOkusui■ (`Unshin' )

日 Taihei Manzairaku(5)
Iヽy5an Shinp5‐rytl,

Five Pieces Based on Ancientヽ Iusic,hikyoku

Accordlng tO notat on by Ozaki Shinryo
Performed on 1 9り aマυ6θ″つshakuhach made by
KOno Gyokusui Ⅱ (`Unshin' )

Ill
[Five Ⅳlush5shin Pieces]

田 Izu(1)
ⅣIy5an Shinp5‐ ryll,

NIush5shin‐ gokohonkyoku
According tO notation by Ozaki ShinryO
PerOrmed On l,り a々″8s″,shakuhach JinaSれ mヽade by
KOno Gyokusui ll(.KyOsh n')

2 Shizu(2)
NIy5an Shinp5‐ ryi,
NIIush5shin‐ gokohonkyoku
According tO notation by Ozaki ShinryO
Periormed on l,り a“υ8墾nshakuhach JinaShへ made by
KOno Gyokusul Ⅱ(`Kyosh n')

日1むiShi(3)
NIy5an Shinp5‐ ryll,

NIush5shin‐ gokohonkyoku
According tO notation by Ozaki ShinryO
Performed on 1 9り a“″8sυ,shakuhach JinaSれ へmade by
KOno Gyokusui Ⅱ(.Kyosh n')

口 TasOgare(4)
卜Iy5an Shinp5‐ ryll,

卜Iush5shin― gokohonkyoku
According tO notation by Ozaki ShinryO
Performed on 1 9り ∂′υ7s″つshakuhachi made by
KOno Gyokusui I(`RerO' )

□Igusa(5)
ⅣIy5an Shinp5‐ ryi,
ⅣIush5shin‐ gokohonkyoku
According to notation by Ozaki Shinryo
Performed on l ,り a々υ8sr//7 Shakuhachi Jinasわ ′)

made by KOno Gyokusu Ⅱ(`Kyosh n)

IFive Pieces Based on Ancient Music(Gagaku)]

口 Gosh5 senshiraku(1)
卜Iytlan Shinpll― ryll,

Five Pieces Based on Ancient ⅣIusic,hikyoku
Accordlng to notat on by Ozakl ShlnryO
Performed on 1 9り a々υ6sun shakuhach made by
KOno Gyokusui■ ( `Unshin' )

2 Tsushimaraku(2)
Iヽy5an Shinp5‐ryi,

Five Pieces Based on Ancient卜 Iusic,hikyoku

According tO notation by Ozaki Shlnry6
Performed on 1 9々 a“υ6、ぃ shakuhachi made by
Kono Gyokusui Ⅱ(.Unshin. )

IPieCes Related to Shamisen and Kolo Musicl

田 Rinzetsu
ⅣIy5an Shinp5‐ ryi
Accordlng tO notation by Ozaki ShinryO
Performed on 1 9り a″υ8,υ?shakuhach made by
KOno Gyokusu Ⅱ(`Genmyo )

2 Kumoi Netori
ⅣIy5an Shinp5‐ ryi hikyoku
Accordlng to notation by Ozaki ShinryO
Performed on l,つ ,マ″8さぃ shakuhachi tinatt made by
KOno Gyokusui Ⅱ(`KyOsh n')

B Niagari Netori
.NIIy5an ShinplD‐ ryll

Accordlng to notation by Ozaki Shinry6
PerOrmed On l,々 aり 8,レ,shakuhachク ″η

"う
made by

KOno Gyokusui Ⅱ(`KyOshin' )

四Sankarasa Sugagaki
ⅣIy5an Shinp5‐ ryi
Accordlng to notation by Ozaki ShinryO
PerOrmed On l,つ aり 8,μりshakuhachレη

"う
made by

KOno Gyokusul Ⅱ(.ObOrozuk )

日Nidan Sugagaki
NIy5an Shinp5-ryi
According tO notation by Ozaki ShinryO
Performed on l,り a″″8 st/● shakuhach made by
KOno Gyokusu Ⅱ('Genmyo' )

6 Sandan Sugagaki
NIy5an Shinp5‐ rytl

According tO notat on by Ozakl Shinryo
Performed on l,り つ々υ8sun shakuhach made by
KOno Gyokusui ll(`Genmyo' )

口NIush5 Sugagaki
MyOan Shinp5‐ ryi
According tO notat on by Ozaki Shlnryё
performed on 1 9リタセ″8、n shakuhachi made by
KOno Gyokusui Ⅱ( 'RogyOku. )
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Introduction of働ル励 θ5盪θi時→

6乃二を″力ο ttiS a schoolof 6b■ ″力′ι乃ゴthat wasfoundedin  θs′盪a by
the first head,ι乃艦″ο″6レLゴ.in 1917.

With regard to performance style,ι 乃艦″力οsぬοダむwas derived from
ん ″saゴ 助 ″θ′″sめoo■.

The unique arrangement of 乏″″
" 

・Zb虎, demonstrates the」κb″s′ゴ

taste of ιZ産″力ο schο″   and is regarded as a special characteristic of
ι乃二と″力ο6ι力ο″that no other school shares.

And NIaster Shoza″ 』02zむ″遭abestowed upon hiln the secret piece of

the物 ″style,the volume of 6b― and taught hiln all ofthe

6隆二■ρο」P/υ classical肋″4ァaを″ 63pieces.
Those interactional sequences became a foundation for the third head,

Shοあ SabitO achieve a great knowledge of助″4ァoとこ

The second ι乃艦励 ο6b盪′ゴ played classical Sha■励 ′″五ゐ
"靱

″With his
own arrangement, while referring to the 物 ムァaを″that `Lと″ο″ 6♭盪′ゴhad
learned,and the"物″Temple sめ′力″力′ム′Inusic and other classical肋 ″ムァaをノ'

that Sttοdb Sakaihad learned from many Wlaster teachers.

Being well versed in施ね music such as Z砕 :ノ and Л″″.

The second ιZ″″力ο5レ■2ゴ lnade his impressive debut to the contemporary
music scene with a stage perforlnance of“

`老

圧々 ″″ゴ勧 ο′'composed by WIr.

挽 ko"″レ滅

With his extraordinary skill for performance,he played a part in triggering

the contemporary music boom in Japan.

Unfortunately howevet he became seriously ill in 1984,and he passed on his
position of Third Soketo his younger brothe■ 6隆οd♭ Sakai.

(The secOnd θ多艦″力ο6レ盪′ゴ passed away in 1992.)

Thethird ttd♭
`b盪

′ゴ was bOrn in Dsa女′in1940 as the third son ofthe head

of the`あ』どυめοsぬο〔ノsyahh′ J」
i。

Learned Froln his own father who was the founder of the school,and he was
initiated into the repertories of traditional」 apanese music and of the entire
repertory of the物″珈 ″SCh001(7め that had been transmitted from

輌
"″

″ル お″確 .



Lineage ofthe My5an Shinpo schoolto shodo Sakai

S5ctsu Kond5-― ―― Se"面 Uemta―……… Ctt Sakai

Kahlzall恥軸由c―一shl■3o ozaki

lAbbotぽ lhc均5珂iTempり

SL6dO Sak」

Shoza■ KatsuШ

槻肌蹴応
pttn°

l鳳黒:発計¶m21謂
e胤

常
S柵

秘iζ服尊
prohibited,along with the traditional nOtation of all the pieces.

This is an invaluable resOurce that will surely cOme to cOnstitute One ofthe key

materials and treasures in the wOrld Ofthe働′力″力′め」.

努航夕理」繊寝1  紹髪i,楊
ゆ θらぶみつ′″』陽ばり″五らand tts"sagara。

prlze

2006 0 SAKAI SHoDOiS“ Tsuru no SugOInori Gotar'(Five versiOns of

“Nesting of Cranes'')was released internationally by K● ima Recordings,Inc。
,

and received the grand prize in the recOrd divisiOn at the Art Festiva1 0f the

Agency fOr Cultural Affairs.

2008・  5レリ∂♭6レ盪2ゴ had a recital,′働 ′力″力′ιカゴ″ο』髪ガ乃ノ'(Genealogy of
Shakuhachi),received the grand prize in the lnusic divisiOn at the Alnt Festiva1 0f

the Agency fOr Cultural A“ airs.

2008・ 5レっあ 6場盪′ゴ NIinistry of EducatiOn,Culture,Sports,Science and
Techno10gy‐ Japan,59th Art SelectiOn,NIinister's prize(2008)

Now
He is head of ttθ 働士測りο,必ο″syam′原the 3rd in histOr,,
and the DirectOr general of物 ′″ 』6こと力艦′Zb″」 Support GrOup.
He is alsO the DirectOr advisOr Of a society fOr the study ZZ″ usο syak″力′″

SよJ

_Yawtt SagaraYama■ e


